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Thana Faroq and Nadia Gohar: The Passport Photo
Analysing identification imagery in two diverse projects
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own subject in Self Portrait (Passport Photo

are not permitted. Serving not only as an identity

Do’s & Don’ts) (2017). In 25 passport-sized
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passport photograph. Gohar looks straight to
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Faroq’s subjects are stripped of any sense of

create a border, not just for the individuals, but

personality. This has been taken from them

from the viewer exposed to them.

From top left, clockwise: Thana Faroq, Invisible, The Passport Series (2017) 84 x 60 cm
Nadia Gohar, Self Portrait (Passport Photo Do’s & Don’ts) (2018) 25 x 30 cm
Thana Faroq, The Passport, The Passport Series (2017 - ongoing) 15 x 17 cm Courtesy of Chiara MacCall
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